
 

How Shall we Sing God’s Song? 

O Come, O Come Emmanuel #257 EvLW

I was asked if I would write 

an article on my favourite 

Advent hymn. The choosing 

was easy. “O Come, O Come, 

Emmanuel” (#257, ELW) has, 

for decades, moved me in a 

way that no other Advent 

hymn has. Now the time had 

come for me to examine why I 

would always settle on this 

one when there are, and 

always have been, so many 

beautiful Advent hymns.  

 

Over many decades I have 

sung, played, accompanied 

and listened to “O Come, O 

Come, Emmanuel”, perhaps 

thousands of times when the 

number of verses is factored 

in. Occasionally I am drawn 

to an ‘old’ or ‘new’ Advent 

hymn but my visiting is short-

lived. That is not to say that I 

do not appreciate and in 

many cases, love them, but it 

is the realization that “O 

Come, O Come, Emmanuel” 

has a very special place in 

my heart. Both the words 

and music speak to me on a 

deep level. 

 

I have often wondered why 

“O Come, O Come, 

Emmanuel” has remained 

my favorite for so long. 

Why, for example, when my 

thinking has changed (in 

some cases dramatically), on 

many subjects, including 

music - do I get comfort, 

sustenance and joy from an 

eighth century or earlier text 

and a tune going back to a 

fifteenth-century French 

processional? I believe the 

answer lies in: a) a scripture-

based text; b) a brilliant 

translator; c) chant for the 
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Season of Epiphany 

Worship Resources 

 

Calvin Institute of 

Christian Worship 

Comprehensive directory of 

Epiphany season worship 

resources including services, 

slideshows of visual arts, 

worship planning ideas and 

articles. 

http://worship.calvin.edu/reso

urces/resource-

library/listing.html?ocCat=epip

hany&submit=submit   

 

Chalking the Door (United 

Methodist General Board 

of Discipleship) 

A liturgy adaptable for 

home or communal service  

http://www.gbod.org/resources

/an-epiphany-blessing-of-

homes-and-chalking-the-door 

 

Liturgy by Thomas L. 

Weitzel (ELCA) 

Service outline of observing 

Epiphany the Sunday before 

Jan 6th  

http://www.liturgybytlw.com/

Epiph/EpiphDay.html   
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verses, and d) a perfect 

matching of tune and text for 

the Refrain. 

The verses of the hymn “‘O 

Come, O Come, Emmanuel” 

are known as the ‘O’ 

antiphons, meaning that each 

verse commences with ‘O’. 

They are all based on 

Scripture and each describes 

Christ in a different way. The 

‘O’ antiphons are important in 

that each one highlights a title 

for the Messiah: Wisdom, 

Lord of Light, Branch of Jesse, 

Key of David, Dayspring, and 

King of nations, and each one 

refers to the prophesy of 

Isaiah in the coming of the 

Messiah. 

 

It was the brilliant English 

translator John Mason Neale 

(1818-1866) who translated a 

hymn with antiphons – 

Emmanuel, Root of Jesse, Key 

of David - that was in use in 

the thirteenth century. It first 

appeared in a publication in 

1851 and some changes were 

made in Hymns Ancient and 

Modern (1861) with Neale’s 

approval. Originally Neale 

had written “Draw nigh, 

draw nigh, Emmanuel”, 

which when revised became 

“O come, O come, 

Emmanuel”. 

 

John Mason Neale grew up in 

an Anglican home in England, 

studied and graduated from 

Trinity College, Cambridge 

and was ordained in 1841. His 

High Church views were 

suspect and he spent much of 

his remaining years not as a 

parish priest but caring for the 

indigent. John Mason Neale 

could read, write and think in 

twenty-one languages. It was 

his great knowledge and 

facility with both Latin and 

Greek that have made his 

translations so rich and 

enduring. 

O Come, O Come, Emmanuel 

derives much of its powerful 

sense of longing from the 

tune, Veni Emmanuel. This is 

the tune which has 

accompanied Neale’s revised 

translation since 1861. It 

seems to have its source in a 

melody from a French missal 

in the National Library of 

Portugal in Lisbon. The music 

was arranged by Thomas 

Helmore (1811-90), an 

Anglican clergyman who was 

one of the pioneers in the 

revival of the use of Gregorian 

chant in the services of the 

Church of England.  

 

‘Veni Emmanuel’ is 

emblematic of the Advent 

season – a period of reflection 

upon the meaning of Christ’s 

coming. 
 
 

Jeanette Price is Minister of Music at 

First Lutheran in Vancouver

 

Worship Notes  

What Does Worship Mean to Me?  

This question does not have 

an easy, tie it up with a string, 

answer.  It is complex and 

deep rooted, with many facets 

of understanding. 

 

As a church musician, Sunday 

mornings are not always the 

time when I feel that I am 

actually worshipping God.  

Between the busyness of 

rehearsing with choirs, cuing 

musicians, and thinking about 

what comes next in the 

bulletin, I sometimes get 

caught in the ordinary 

routines of worship—all those 

day to day tasks that go into 

making worship happen for 

others.  Worship, of course 

should never be ordinary, but 

for those of us whose work 

and vocation involves 

supporting or leading the 

worship of a local 

congregation on Sunday 

mornings, it can sometimes 

feel like this.  

  

So when do I find those 

moments of worship?  Well 

surprisingly enough, they 

happen on Sunday mornings.  



They happen when the choir, 

after struggling with their 

anthem in rehearsal, puts 

together an astonishingly 

beautiful piece, to the glory of 

God.  They happen when 

children volunteer their 

musical talents during the 

offertory, and I see their fears 

evaporate as they play to the 

glory of God.  They happen 

during congregational 

singing, when I listen to the 

other instruments which are 

also playing along, and I 

realize how important their 

contribution is in supporting 

the congregation as they lift 

up their voices to God.  

Finally, those special 

moments of worship occur, 

when in the middle of playing 

a hymn, I am overcome with 

an unexpected joy in my heart 

knowing that I am 

worshipping our Lord and 

Saviour, Jesus Christ.  

 

Music, for me, is synonymous 

with worship.  I can't have 

worship without music,  

and I can't have music 

without worship.  Every time 

I play a piece on the piano or 

organ, or I direct our choir, I 

am experiencing worship.  

Everything I do musically is 

an offering to God.   

 

I find great encouragement 

from the psalms, especially 

the psalms that talk about 

praising God with our music.  

In Psalm 95 we find this 

passage: "Let us come into his 

presence with thanksgiving; 

let us make a joyful noise to 

him with songs of praise  
 

Sylvia Duncan serves as Director of 

Music at Shepherd of Valley in 

Cloverdale.

                                

Weaving Strands Liturgy for Living 
A Report from the National Worship Conference

The National Worship 

Conference of the Evangelical 

Lutheran Church in Canada 

and the Anglican Church of 

Canada, Weaving Strands – 

Liturgy for Living, was 

informative and inspiring. It 

was held in Edmonton July 

20-23, 2014 at the Providence 

Renewal Centre.  

There were two main 

presenters. Dr. David 

Cherwien is an internationally 

acclaimed organist, composer 

and conductor, currently 

serving Mt. Olive Lutheran 

Church in Minneapolis MN. 

The Rev. Dr. Ruth Meyers is a 

professor at the Church 

Divinity School of the Pacific 

in Berkley CA. There was also 

a presentation from Rev. Paul 

Fromberg, rector of St 

Gregory of Nyssa Episcopal 

Church in San Francisco CA. 

Workshops on a wide variety 

of topics were presented by 

various people who are 

leaders in their field.  

Appropriate to a Worship 

Conference, we began and 

ended with worship in the 

Chapel at Providence 

Renewal Centre. Providence 

Centre is a Roman Catholic 

facility which has meeting 

spaces on one side and a 

convent on the other side. 

Usually people from outside 

the convent are not permitted 

to use the main chapel, which 

is reserved for the nuns’ use, 

but we were blessed by an 

exception for our gathering. 

     Music, for me, is synonymous with worship.  I 

can't have worship without music, and I can't 

have music without worship… Everything I do 

musically is an offering to God. 



Some of the nuns also joined 

us in worship and became 

enthusiastic participants.  

The chapel of Providence 

Centre is beautiful in so many 

ways. Members of the 

planning committee had 

dressed the space with rocks 

and water and ribbons for 

weaving.  

 

Dr. David Cherwien was the 

principle musician for the 

opening and closing worship, 

and his skill at the keyboard 

leading us in song added 

depth to our worship. He and 

his wife, Susan Palo 

Cherwien, had written a 

hymn for the Conference 

which we sang at both 

opening and closing services. 

This hymn is still available for 

download on the National 

Worship Conference website: 

www.nationalworshipconfere

nce.org. The preacher for the 

opening worship was Dr. 

Ruth Meyers and at the 

closing worship Rev. Paul 

Fromberg preached. We were 

inspired in all our senses. We 

also gathered in worship at 

the beginning of each day. 

These were inventive 

experiences which ushered us 

into the day ahead, 

encouraging us to continue to 

worship in all the day’s 

activities. 

Meyers is “passionate about 

the power of worship to form 

and transform communities of 

faith.” Liturgy, says Meyers, is 

the work of the people, work 

for the common good or 

service for the sake of the 

people. She spoke of liturgy as 

evangelism and as a call to 

mission. As we read the Bible 

in worship, we hear about 

God’s mission in the past and 

we are invited into God’s 

mission in the present. When 

people hear God’s word, over 

time they are shaped by God’s 

sense of mission and way of 

acting. Silence in worship 

allows space for the Spirit to 

speak. Praying for the world 

and the church is a form of 

participation in God’s 

mission; one of the ways we 

work for the common good. 

At the end of worship we are 

sent out to liturgy, to do the 

work for the common good. 

Cherwien encouraged each of 

us to find the voice of our 

congregations and to facilitate 

that voice in our choice of 

music. Musicians don’t play 

the organ or piano, they play 

the congregation. The 

congregation’s song must be 

the focus. What we choose 

should point beyond 

ourselves to our great God 

and it should include a 

balanced mix of old and new 

songs. People will be open to 

trying something new if they 

feel grounded by singing 

enough of what is familiar to 

them.  

People come to worship from 

various backgrounds and 

perspectives. The best song 

texts allow each worshipper 

to enter into the text from 

these varied perspectives and 

from the variety of stages the 

people are at. In our 

hymnody, “variety has 

always been in our midst, 

increasing vitality with our 

repertoire of texts and 

melodies. Each represents a 

wide range of time and places, 

representing the people of 

God in each. A hymnal—in 

our case the ELW—is the 

latest set of minutes of an on-

going meeting the church is 

having about its liturgy and 

song.” Every assembly has it’s 

voice; engage the people who 

Musicians don’t 

play the organ or 

piano, they play 

the congregation. 

The congregation’s 

song must be the 

focus. 



are in your assembly in a way 

that suits your situation; don’t 

try to be something that 

you’re not. Give your best to 

God and to the congregation. 

One of the highlights of the 

Worship Conference was the 

hymn sing led by Dr. 

Cherwien. He guided us 

through the church year in 

song. We were transported by 

his imaginative weaving of 

song and word that was 

spoken and sung. There were 

soloists and a choir and 

congregational singing. It was 

a stirring evening. 

St. Gregory of Nyssa 

congregation is a magnetic 

gathering of people who 

worship in a less traditional 

format. In his presentation 

Fromberg laid out the 

principles of worship and 

then described how they are 

applied to worship at St. 

Gregory’s. He further 

highlighted some of the 

principles of liturgy done 

well: 1) we are continually 

open to conversion; 2) liturgy 

is a container for the mystery 

of God’s presence; 3) people’s 

hearts will be changed; 4) it 

feeds our own desire to be 

made new.  

Liturgical language and ritual 

actions are provisional. This 

language and action show our 

dependence on God. They are 

ongoing conversations among 

all the people. Fromberg 

understands that worship is 

missional and thus uses plain 

language when welcoming 

strangers. He expects that 

worship is active and that 

many people will participate.  

His description of St. 

Gregory’s was appealing but 

he stressed that this is a 

unique situation, as is true for 

every congregation. Some of 

the worship practices at St. 

Gregory’s will work 

elsewhere, but one cannot 

recreate that dynamic exactly. 

At the banquet there were two 

awards given. For many years 

the ELCIC has presented the 

Companion of the Worship 

Arts to a person who has 

contributed to all levels of the 

church in the area of worship. 

This year, for the first time, 

the ACC also presented such 

an award to one of its 

members. This year’s 

recipients were Dr. Joy Berg 

(Lutheran) and Canon Dr. 

Graham Cotter (Anglican). 

Congratulations and God’s 

blessings to both of these 

worthy people! 

It was great to see long-time 

friends and to meet new 

people in the lovely setting of 

Providence Centre in an event 

that was well planned and 

executed. Co-chairs Dr. Joy 

Berg and Rev. Christopher 

Pappas pulled together a 

fantastic team of people who 

helped to make the event run 

smoothly.  

I highly recommend that 

everyone attend a future 

National Worship Conference. 

You will be inspired and 

encouraged in your personal 

and congregational worship 

planning and experience. 

 

Lorraine Reinhardt is a member of 

Spirit of Life in Vancouver, and is a 

member of the National Church program 

Committee for Worship. She sings 

professionally with the Vancouver 

Chamber Choir and also teaches singing 

in her private studio. 
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 Did you enjoy this newsletter? Do you have ideas or suggestions for 

future issues? Then contact one of the committee members below: 

 

 

Lorraine Reinhardt, committee chair, lorrainereinhardt@shaw.ca  

Peter Clark, p.belaclark@shaw.ca  

Sylvia Duncan, sylvia.svlc@shaw.ca  

Jon Eriksson, joneriks@telus.net 

Rev. Patricia Giannelia, celc1@telus.net  

Rev. Vida Jaugelis, vda@telus.net 

Karla Paciejewski, akpatch@telus.net  
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